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Analysis of Musical Inquiry Curriculum in the Philosophy for
Children Program (p4c)

S. Barangi, A. Moradkhani (Ph.D), Y. Ghaedi
(Ph.D)

Abstract: The purpose of this article was to
investigate the possibilities of Musical Inquiry for
use in P4C.the questions are:what is Musical
Inquiry?What facilities does it provide for Music
Education?the  methodology is  descriptive-
analytical.the article uses the components of
musical knowledge to design three methods of
musical inquiry.the method of data acquisition was
library research;study of classical music styles
from1900 t01950 and after1950.stimulies:two
works by Cage,a work by Debussy,a work by
Penderesky. Musical inquiry is a method to equip
students with linguistic-cognitive abilities, with a
combination of technical analysis and aesthetical
experiences. Learning music by Inquiry, teaches
the students how music acts as a social
phenomenon; it provides them with the tools and
concepts of musical terminology to give them the
skill and power to talk about musical works.
Activities with a combination of Social and
Musical Inquiry are suggested to systematize
historical concepts in the mind and increase
student’s abilities to composing or arrangement.
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! Formal

2 Rebus

3 Barrett

4 Davidson & scrip

> Theoretical knowledge
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! Domer & Gromko

2 Rules

3 Harmony

4 Raga

> Mode

¢ The key signature

7 Richard Wagner(1813-1883)
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! Gustav Mahler(1860-1911)
2 Richard Strauss(1846-1949)
3Scales

4 Key

> Well-practiced

¢ Embodied knowledge

7 Body percussion
8Variations
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1“Feel the beat”
2 Intime

3 Correct rhythms and pitches

4“Tin ear”
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'Material of the music

2Extra musical association

3The Swan

4Camille Saint-Saens(1835-1921)
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'The seasons:oratorio by Joseph Haydn(1801)
2John, constable(1776-1837)

3Claude Debussy

4Maurice ravel

>Igor Stravinsky(1882-1971)

°Arnold Schoenberg(1874-1951)

"Alban Berg(1885-1935)

$Anton Webern(1883-1945)
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"Twelve-tone technique
2Serialism

3Chance music
4Minimalism

SLiberation of sound

%John Cage(1912-1922)
"Passage

8Imaginary landscape no.4
°Partitura
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! Impressionism
2 Prelude to the afternoon of a Faun(1894)
3 Stephane Mallarme(1842-1898)
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! Metaphorical thinking

2 Symphonic poem

3 Woodwinds instruments
4Horn

> Sordin(Mute)

¢ Dynamics

7 Antique cymbals
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! Pentatonic scale

2 Whole tone scale

3 Polytonality

4 Bitonality

> Threnody: to the victims of Hiroshima(1994)
¢ Krzysztof Penderecki(1933-2020)

7 Clusters

8 Glissando
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